
page 1-235 Syllabus 2013

 Class Instruction Voice
Fall 2013 Syllabus

Dr. Rhonda Fuelberth, instructor
Dr. Fuelberth-347 Westbrook Music Building     402.472.3349     rfuelberth2@unl.edu

Academic Office Hours:  Monday, Wednesday, and Friday 10:30 – 11:30 am, and by appointment

Course Description
Skills, knowledge, methods, and materials needed for 
successful vocal modeling in school settings.

Prerequisites
This course is open only to music majors.

Required Text
Davids, J., & LaTour, S. (2012). Vocal technique: A guide 
for conductors, teachers, and singers. Long Grove, IL: 
Waveland Press, Inc. 
Students are required to purchase one solo repertoire 
book appropriate to their voice type. Purchase may be 
made online or at Dietze Music.

Texts on Reserve in Library
+Albrecht, S.K. (2003). The choral warm-up collection: A 
sourcebook of 167 warm-ups contributed by 51 choral 
directors. Van Nuys, CA: Alfred Publishers.*

+Ehmann, W., & Haasemann, F. (1981). Voice building for 
choirs. Chapel Hill, NC: Hinshaw Music.

+Haasemann, F., & Jordan, J. (1991). Group vocal technique. 
Chapel Hill, NC: Hinshaw Music, Inc.

+Haasemann, F., & Jordan, J. (1992) Group vocal technique 
cards. Chapel Hill, NC: Hinshaw Music, Inc.

Karna, D. R. (2012). The use of the international phonetic 
alphabet in the choral rehearsal. Lanham, MD: Scarecrow 
Press.

McKinney, J.C. (1994). The diagnosis and correction of vocal 
faults: A manual for teachers of singing and for choir 
directors. Nashville, TN: Genevox Music Press.

+Nesheim, P., & Noble, W. (1995). Building beautiful voices. 
Dayton, OH: Lorenz Corporation.

+Phillips, K.H. (1996). Teaching kids to sing. New York: 
Schirmer Books.

**Includes book, vocalize cards and videotape series 
(video series not on reserve).

Smith, B., & Sataloff, R.T. (2000). Choral pedagogy. San 
Diego: Singular Publishing Group.

Wall, J. (1989). International phonetic alphabet for singers. 
Dallas, TX: PST, Inc.

Wall, J., Caldwell, R., Gavilanes, T., & Allen, S. (2005). Diction 
for singers: A concise reference for English, Italian, Latin, 
German and Spanish Pronunciation. Makawao, HI: Pacific Isle 
Publishing.

Ware, C. (2008). Adventures in singing. New York: McGraw 
Hill.

*resource on order

Special Note
Students with disabilities are encouraged to contact the 
instructor for a confidential discussion of their individual 
needs for academic accommodation. It is the policy of 
the University of Nebraska-Lincoln to provide flexible 
and individualized accommodation to students with 
documented disabilities that may affect their ability to 
fully participate in course activities or to meet course 
requirements.  To receive accommodation services, 
students must be registered with the Services for 
Students with Disabilities (SSD) office, 132 Canfield 
Administration, 472-3787 voice or TTY. Thank you.

MUAP 235               12:30 pm-1:20 pm, WMB 104

mailto:rfuelberth2@unl.edu
mailto:rfuelberth2@unl.edu
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Course Objectives
To have a basic understanding of the anatomy of the singing voice.

To have a structured framework for analyzing and developing vocal sound.

To develop skill in modeling appropriate vocal production.

To understand the adolescent voice and its unique characteristics.

To apply vocal skills and instruction to both solo and choral ensemble settings.

Course Outline
See attached course calendar.

Instructional Activities
	
 Participation in class activities and discussions

	
 Presentations by the instructor

	
 Class assignments 

	
 In-class presentations
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Course Assignments
Reading Reflections

Each student will contribute to the daily class blog, summarizing and synthesizing the daily readings (approx. 
125-150 words per entry). If more than one reading is assigned for the day, you need only add one journal 
entry for all assigned readings. Designated readings are starred in your course calendar. There are a number of 
ways to approach these open-ended posts. Some options for prompts to get you started--1) Choose a passage 
that intrigued you, upset you, puzzled you, or otherwise provoked you to think about its meaning. Write a post 
in which you discuss the passage, its meaning, and your reaction. 2) Three words-Choose any three words that 
are especially significant in the text, and explain why they are so significant.  3) Thoughts about the reading. Post 
your thoughts about some aspect of the article or chapter.  4) Write about an aspect of the day’s reading that 
you don’t understand, or something that jars you. 5) Formulate an insightful question or two about the reading 
and then attempt to answer your own questions. There are 15 designated readings for our class this semester. 
Each blog entry with an earned grade of √ or higher results in the addition of 1 point to this total.  [15 points]

Assessment Rubric

√+ Exceptional. The blog post is focused and coherently integrates examples with explanations or analysis.  New 
insights are offered, and connections are made between the information presented and previous course content and 
ideas. The entry reflects in-depth engagement with the topic.

√ Satisfactory. The blog post is reasonably focused, and explanations or analysis are mostly based on examples or other 
evidence. Fewer connections are made between ideas, and though new insights are offered, they are not fully developed. 
The post reflects moderate engagement with the topic.

√-Limited or No Credit.The blog post is missing, is unfocused, or simply rehashes previous comments, and displays no 
evidence of student engagement with the topic.

Vocalise Portfolio

Contribute to an online class portfolio of teaching tools for the following concepts or skills:

Foundations of Vocal Technique:
Posture, Breath Management, Phonation (Initiation, Creation, and Release of Sound), Resonance, Diction-
Vowels, Diction-Consonants

Enhancements of Vocal Technique:
Range Improvement, Intonation, Articulation (legato, staccato, accents, melismas, and dynamic expression)
 You should have at least 4 exercises for each of these concepts or skills. Please include a notated version of 
the vocalise as well as a rationale for its use in solo or choral settings. Vocalises are to be chosen from 
resources outside of the course textbook. Please use the many resources available to you on reserve for this 
class in the School of Music Library.  We will use a shared Google document for this portfolio. You will also be 
asked to share at least one vocalize per concept/skill with the class at various points throughout the semester.

Format for each entry:
Student name
Concept or skill addressed
Rationale
Vocalise in notated form

[15 points]
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Article Reviews on Voice Teaching 

Locate, read and write a reaction for 2 professional articles related to teaching voice in the choral ensemble or 
school music setting. Use the Professional Article Review form located in the assignments section of the 
course website to complete this assignment. [5 points] 

Article Reviews on Adolescent Changing Voices

Locate, read and write a reaction for 2 professional articles related to the singing adolescent/changing voice. 
Use the Professional Article Review form located in the assignments section of the course website to 
complete this assignment. [5 points]

Learning Evaluations-Quizzes

Two quizzes will be given over the two main sections of the course text, as well as supplementary materials 
presented in class.

Quiz 1-Foundations of Vocal Technique

Quiz 2-Enhancements of Vocal Technique

[10 points per quiz=20 points]

Application Labs

For each application lab, you will have two roles, that of student and that of teacher. 

Application Lab 1

Application labs are intended to aid students as both singers and teachers. Each singer will fully participate and 
aid the teacher by performing as asked. Each teacher will prepare a handout/lesson plan and spend 
approximately five minutes teaching the singer in class. The class and the instructor will evaluate both the 
singer and the teacher. The singer and teacher will also complete a self-evaluation of each video recorded lab.

Singer role-Prepare one selection from Adventures in Singing (3rd edition) on reserve in the library. Prepare to 
sing the song with accurate pitch and rhythm, and with appropriate attention to the concepts presented in the 
Foundations of Vocal Technique section of our course text (posture; breath management; initiation, creation and 
release of sound; resonance; and diction-vowels and consonants).

Please select from the following:
Amazing Grace (page 138)
All Through the Night (page 144)
Balm in Gilead (page 146)
Down in the Valley (page 148)
Drink to Me Only With Thine Eyes (page 150)
Greensleeves (page 152)
Long Time Ago (page 154)
O Shenandoah (page 158)
Simple Gifts (page 160)
Sometimes I Feel Like a Motherless Child (page 162)
The Water is Wide (page 166)
I Attempt from Love’s Sickness (page 171)
If Music Be the Food of Love (page 174)
Oh, Sleep, Why Dost Thou Leave Me (page 196)
Weep You No More, Sad Fountains (page 252)

Teacher role-Prepare a mini-lesson with a focus on one of the concepts presented in the Foundations of Vocal 
Technique section of our course text (posture; breath management; initiation, creation and release of sound; 
resonance; and diction-vowels and consonants). 
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Application Lab 2

Application labs are intended to aid students as both singers and teachers. Each singer will fully participate and 
aid the teacher by performing as asked. The teacher will prepare a handout/lesson plan and spend 
approximately five minutes teaching the singer in class. The class and the instructor will evaluate both the singer 
and the teacher. The singer and teacher will also complete a self-evaluation of each video recorded lab.

Singer role-Prepare one selection from your solo repertoire book appropriate for your voice type. Prepare to 
sing the song with accurate pitch and rhythm, appropriate attention to the concepts presented in the 
Foundations of Vocal Technique section of our course text (posture; breath management; initiation, creation and 
release of sound; resonance; and diction-vowels and consonants), as well as appropriate attention to relevant 
elements from the Enhancements of Vocal Technique section of our course text.

Teacher role-Prepare a mini-lesson with a focus on one of the concepts presented in the Enhancements of 
Vocal Technique section of our course text, as appropriate.

Application Lab-Small Group

Application labs are intended to aid students as both singers and teachers. Each singer will fully participate and 
aid the teacher by performing as asked. The teacher will prepare a handout/lesson plan and spend 
approximately five minutes teaching/coaching the small group in class. The class and the instructor will evaluate 
both the small group and the teacher. The teacher will also complete a self-evaluation of the video recorded 
lab.

Singer role-Prepare as a small group, one of the recommended selections for small ensembles. All small group 
members are to prepare to sing the selection with accurate pitch and rhythm, appropriate attention to the 
concepts presented in the Foundations of Vocal Technique section of our course text (posture; breath 
management; initiation, creation and release of sound; resonance; and diction-vowels and consonants), as well as 
appropriate attention to relevant elements in the Enhancements of Vocal Technique section of our course text.

Teacher role-Prepare a mini-lesson with a focus on one of the concepts presented in either the Foundations of 
Vocal Technique, or Enhancements of Vocal Technique sections of our course text, as appropriate.

Application Lab-Choral Ensemble

Application labs are intended to aid students as both singers and teachers. Each singer will fully participate and 
aid the teacher by performing as asked. The teacher will prepare a handout/lesson plan and spend 
approximately five minutes teaching the choral ensemble in class. The teacher will also complete a self-
evaluation of the video recorded lab.

Singer role-Prepare as a small group, one of the recommended selections for small ensembles. All small group 
members are to prepare to sing the selection with accurate pitch and rhythm, appropriate attention to the 
concepts presented in the Foundations of Vocal Technique section of our course text (posture; breath 
management; initiation, creation and release of sound; resonance; and diction-vowels and consonants), as well as 
relevant elements in the Enhancements of Vocal Technique section of our course text.

Teacher role-Prepare a mini-lesson with a focus on one of the concepts presented in either the Foundations of 
Vocal Technique, or Enhancements of Vocal Technique sections of our course text, as appropriate.

[10 points per lab=40 points]
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Grading Procedures

Students will receive a grade based on a point system based on the following point distribution:

Reading Reflections 15

Vocalise Portfolio 15

Learning Evaluations/
Quizzes

20

Article Reviews 10

Application Labs 40

TOTAL 100

Grading Scale
99 - 100%  	
 A+
95 - 98% 	
 A
93 - 94% 	
 A-
91 - 92% 	
 B+
87 - 90% 	
 B
85 - 86% 	
 B-
83 - 84% 	
 C+
79 - 82% 	
 C
77 - 78% 	
 C-
75 - 76% 	
 D+
71 - 74% 	
 D
69 - 70% 	
 D-
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Professionalism

Students are to demonstrate the professionalism expected of future teachers/performers. Basic elements of 
professionalism include (1) consistent and punctual attendance, (2) professional conduct, communication, and 
presence, and (3) proper and timely completion of assignments.

Attendance

Students are to notify the instructor of an absence prior to the beginning of class, or as soon as foreseen if 
known earlier. For unforeseen absences, such as sudden illness or car troubles, students will call the instructor’s 
office. These calls must be made at least 30 minutes prior to the start of class. For planned absences (i.e., those 
known about two or more days in advance), students may email the instructor. The instructor will provide 
confirmation of the planned absence through an email response. If that email confirmation has not been 
received by the morning of the absence, students should place a phone call (as with unforeseen absences) to 
be certain advanced notice has been provided. 

Any absence from class without this prior notification is an unexcused absence. Each unexcused absence will 
result in a deduction of 5 points from the student’s grade.
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Date Topic Readings and 
Assignments

8/27/2013 Course Introduction

8/29/2013 Importance of Teaching Vocal 
Technique

Anatomy and Physiology of the 
Voice

Davids & LaTour, Introduction 
(pages 1-9)
Smith & Sataloff, Chapters 1&3 
(BB)

9/03/2013 Foundations of Vocal Technique: 
Physical Energy, Relaxation, and 
Posture

*Davids & LaTour, Chapter 1

9/05/2013 Foundations of Vocal Technique: 
Breath Management

*Davids & LaTour, Chapter 2

9/10/2013 Foundations of Vocal Technique: 
Initiation, Creation, and Release of 
Sound

*Davids & LaTour, Chapter 3

9/12/2013 Foundations of Vocal Technique: 
Resonance

*Davids & LaTour, Chapter 4
[Article Reviews due-Voice 
Teaching]

9/17/2013 Foundations of Vocal Technique: 
Diction-Vowels

Basics of IPA

*Davids & LaTour, Chapter 5

9/19/2013 Foundations of Vocal Technique: 
Diction-Consonants

Basics of IPA

*Davids & LaTour, Chapter 6

9/24/2013 Application Lab 1 [Lab plans due]

9/26/2013 Application Lab 1

10/01/2013 Learning Evaluation Quiz-Foundations of Vocal 
Technique

10/03/2013 Enhancements of Vocal Technique: 
Vibrato

Davids & LaTour, Chapter 7
[Lab self-evaluations due]

Week

1

Week

2

Week

3

Week

4

Week

5

Week

6
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Date Topic Readings and 
Assignments

10/08/2013 Enhancements of Vocal Technique: 
Negotiation of Vocal Registers

*Davids & LaTour, Chapter 8

10/10/2013 Enhancements of Vocal Technique: 
Improving Range

*Davids & LaTour, Chapter 9

10/15/2013 Enhancements of Vocal Technique: 
Improving Intonation

*Davids & LaTour, Chapter 10

10/17/2013 Dr. Reimer Guest Presentation, 
“Caro mio ben, again”

10/22/2013 Fall Break - No Classes

10/24/2013 Enhancements of Vocal Technique: 
Legato, Staccato,  Accents, 
Melismas, and Dynamic Expression

*Davids & LaTour, Chapter 11

10/29/2013 Enhancements of Vocal Technique: 
Ensemble Blend

*Davids & LaTour, Chapter 12

10/31/2013 Application Lab 2 [Lab plans due]

11/05/2013 Application Lab 2

11/07/2013 Adolescent Changing Voice *Davids & LaTour, Chapter 13
[Article Reviews due-
Adolescent Changing Voice]

11/12/2013 Enhancing Vocal Freedom, and 
Minimizing Inappropriate Tension 
in Singing

Davids & LaTour, Chapter 14
[Lab self-evaluations due]

11/14/2013 Vocal Health for Singers and 
Teachers

*Davids & LaTour, Chapter 15

11/19/2013 Putting it all Together: The 
Productive and Well-Sequenced 
Warm-Up

*Davids & LaTour, Chapter 16
[Vocalise Portfolio complete]

11/21/2013 No Class-NMEA-Music Ed Majors to 
attend NMEA Conference

Week

7

Week

8

Week

9

Week

10

Week

11

Week

12

Week

13
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Date Topic Readings and 
Assignments

11/26/2013 Learning Evaluation Quiz-Enhancements of 
Vocal Technique, Changing 
Voices, and Vocal Health

11/28/2013 No Classes-Thanksgiving Break

12/03/2013 Application Lab-Small Ensemble [Lab plans due]

12/05/2013 Application Lab-Small Ensemble

12/10/2013 Application Lab-Choral Ensemble [Lab plans due]
[Small Ensemble Lab Self-
evaluations due]

12/12/2013 Application Lab-Choral Ensemble

Week

14

Week

15

Week

16

[Choral Ensemble Lab Self-
evaluations due December 
17]


